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Part 1: One by One 

White Note Names 

Use the black keys as landmarks to memorize each name. For 
example, every “C” is just to the left of a group of two black 
keys. Every “F” is to the left of a group of three black keys! 

 



Left Hand Bassline 

These are the notes of the bassline and harmony we wrote in 
Part 1. The numbers indicate the order of the notes: A, C, F & G. 

 

Right Hand Harmony 

This is the single note harmony we added to our bassline. It’s 
the exact same pattern as our bassline, just two notes higher 
on the keyboard! This is called parallel harmony,  a great way 
to harmonize any bassline you write. 

 



Part 2: Reordering Things 
Reordered Bassline 

To create variations on any bassline, try reordering the same 
notes! Flipping the order of the C and the A in this bassline 
creates a new sound. This bassline will be the foundation of 
the chorus in our song. 

 

Reordered Harmony 

This is the same parallel harmony from the verse, with notes 1 
& 2 switched! Reordering creates a major variation on our 
minor theme. This will be the harmony for our chorus.  

 



Part 3: Triads & Pentatonics 
C Major, A Minor, F Major, G Major triads in Root Position: 

 

 

 

 



The Left Hand 1 5 1 Shape 

This shape is a great way to turn triads into a real 
accompaniment pattern. Alternate between the root (1) and 
fifth (5)  of each triad, and you have a left hand pattern worth 
repeating! 

 

 

 

 



C Major and A Minor Pentatonics 

Every melody we write in this course comes directly from 
these scales! They’re the same 5 notes, but C major starts and 
ends on C, and A minor starts ends on A. 

 Melodies centered around C sound major, melodies centered 
around A sound minor! 

When played correctly, C Major Pentatonic should sound like 
the guitar riff of “My Girl” by The Temptations.  

 
C Major Pentatonic 

 
A Minor Pentatonic 



Part 4: Building It Up 
Prechorus: 

A prechorus bridges the gap between the verse and chorus. 
The prechorus is a perfect moment to introduce new notes 
and chords into your song. Below is the left hand bassline and 
right hand parallel harmony for our prechorus.  

 

 



Part 5: Black Notes 
Every black note can be called a flat or sharp.  

Flats are named after the note directly to their right. In this 
course, I only speak in flats! 

 

Sharps are names after the note directly to their left. 

 



Eb Minor Pentatonic 

This is the scale that gave us “Superstition” by Stevie Wonder. 
These 5 black notes are all you need to make funky riffs! 

 

Gb Major Pentatonic 

Same notes as Eb Minor pentatonic, starting and ending on 
Gb. This is exactly the same scale as C Major Pentatonic! If 
played correctly, it should sound like the guitar riff of “My Girl” 
by The Temptations.  

 



Transposing Your Riffs 

To move any black key riff back to the white notes, think of 
your Eb Minor Pentatonic scale as numbers. The A Minor 
Pentatonic Scale has the exact same intervals! Play these two 
scales side by side and you’ll hear that they are identical!  

Eb Minor Pentatonic 

 

A Minor Pentatonic 

 



The riff in our final song 

Pentatonic Scale Degrees: 1 5 1 2 3 2 1 5, 1 5 1 2 3 1 

A Minor Pentatonic: A G A C D C A G, A G A C D C 

Eb Minor Pentatonic: Eb Db Eb Gb Ab Gb Eb Db, Eb Db Eb Gb 
Ab Gb 



Part 6: Finishing Touches 
Final Song Form 

• Intro (A Minor Pentatonic Riff) 
• Verse 1 (A Minor Chord Progression) 
• Prechorus 1 (Introducing D & E in bassline) 
• Chorus 1 (C Maj Chord Progression + Pentatonic Melody) 
• Riff 
• Verse 2 
• Prechorus 2 
• Chorus 2 
• Ending Riff 

Once you have a song form, always consider what dynamic/
volume you want each section to be. What’s your loudest 
section? Your softest? The same notes can feel totally different 
at different dynamics! 



Part 7: Inspiration Packet 
In this final section, I want to offer you some quotes and 
creative limitations to inspire your next compositions. Thank 
you for learning with me, I wish you the best as you continue 
composing! 

10 Inspiring Quotes from Composers & Songwriters 

For a songwriter, you don’t really go to songwriting school; you learn by listening to 

tunes. And you try to understand them and take them apart and see what they’re 

made of, and wonder if you can make one too. 

- Tom Waits 

I wish I were one of those people who wrote songs quickly. But I’m not. So it takes 

me a great deal of time to figure out what the song is. 

- Leonard Cohen 

I think songwriting is the ultimate form of being able to make anything that 

happens in your life productive. 

- Taylor Swift 



To achieve great things, two things are needed: a plan and not quite enough time 

- Leonard Bernstein 

Lesser artists borrow, great artists steal. 

- Igor Stravinsky 

Nothing primes inspiration more than necessity. 

- Giacchino Rossini 

Every great inspiration is but an experiment. 

- Charles Ives 

The essence of the beautiful is unity in variety 

- Felix Mendelssohn 

I started being a songwriter by pretending I could do it. And it turns out I could. 

- James Taylor 



5 Creative Limitations to Inspire Your Next Songs 

• Make a melody using only two notes from the pentatonic 
scale. Then, add one new note to the melody everytime 
your bassline repeats. 

• Limit the rhythms you can use in each section of your 
song. For example: only whole notes on the Verse, only 
quarter notes on the Chorus. 

• When writing melodies, remember this advice: “Say it 
once, say it again, then say it differently.” Reordering the 
same notes is often the best way to “say it differently!” 

• Write an entire song only on the black notes. Then, 
experiment with adding F and B to this black note 
composition. These two notes complete your Gb and Eb 
minor scales!  

• Only allow yourself to introduce one new bass note/one 
new chord in every new section. This helps create 
continuity throughout the completed song.  


